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SPORTS 

Oak Square opening day is a big hit 

Suffolk County Sheriff Bob Rulo and Reps. William Galvin and Kevin Honan led the Oak Square Little League 
parade on Sunday. Also visible are Councilor Brian McLaughlin (left) and Parks Department official Paul 
McCaffrey (right). PHOI'OS av LOllEN20 BEVILAQUA 

Oak Square Little League began the 
season with a dedication ceremony at 
Ilardi.man Park and a parade to 
Rogers Park for exhibition games on 
Sunday. The baseball diamond was 
dedicated to Sam Torigian, who dedi· 

cated a large portion of his life Lo the 
league before his death last year. 
Receiving the dedication award was 
Torigian's wife. 

The Largest Little League in the 
neighborhood, Oak Square is fielding 

HUNGRY FROM WALKING 

17 teams this year. 
The league added two new teams 

this year in a game called t-ball, in 
which children hit a ball attached by 
a rope to a pole. The teams-the 
White Sox and the Brewers-are for 

r 
children under age 7. 

The minor league t.eams (boys, ages 
7-9) and their sponsors this year are: 
Phillies (Brighton Center Elks 2199); 
Tigers (Grove Bank); Yankees (C & F 
Liquors); Athletics (Pizza Wheel). 

The major league teams (boys, ages 
10·12) and their sponsors are: Cardi· 
nals (Union Warren Savings); Padres 
(Oak Square Pizza); Indians !City 
Store). 

The senior league teams !boys, ages 
13-17) and their sponsors are: Red Sox 
(Oak Square Grille); Blue ,Jays 
and Son Paintingl; Dodgers (Corco­
ran's); Angels IShade Tree Volvo). 

The girls softball league teams 
{7-17) and their sponsors arc: T-Birds 
(Minahane Florist); Hits and Misses 
(Brighton Knights Athlelic A:osoc.); 
Breakers (Convenient Food Mart); 
Shamrocks IOak Square VFW Post 
2022). 

Brighton Central Lltlle League: 

All major and minor league games 
are played Monday through Thursday 
at .McKinney Field on Fancuil Street 
at 6 p.m. 

Major League standings after week 
1: Yankees: lW. OL; Tigers:lW, IL; 
Orioles: 1 W, 2L; Chargers: 1 W, lL. 

Next week's games: Monday, May 
9: Yankees vs. Tigers: Tuesday, May 
10: Orioles vs. Chargers; Wednesday. 
May 11: Yankees vs. Chargers; Thurs­
day. May 12: Orioles vs. Tigers. 

AU-Bright Youth Hockey Association 

The sponsors of the AU-Bright Ban· 
tam Hockey Team (see let.ter on page 

continued on page 17 

Two bu dding athletes hold up the Oo.k Square Little League sign. 
PHOTO BY LOBEN7.0 B&VILAQUA 

This Walk tor Hunger participant took th e sign's advice and paused tor 
retreshlnent a t Nonantwn Field in Brigh ton last Sunday afternoon. PHO 
TO BY LORENW BEVILAQUA 

Thanks to our sponsors 

To our sponsors: 

I am writing in appreciation to your 
kind generosity and support of the 
AU-Bright Bantam Hockey Team. 

The All-Bright Bantam Team 
represented our community of 
Allston· Brighton with great skill and 
sportsmanship in the State Champi· 
onship Tournament. The tournament 
consisted of a six.teen (16) team elimi­
nation playoff. Our team made it to 
the final four semi-finals before losing 
a closely played game to the team who 
eventually went on to win the tourna· 
ment. The team's statistics for the 
tournament were a 6.00 goals for and 
a 1.76 goals against average. Some of 
our other accomplishments this year 
include our A.H.A.C.H. District 11 

Bantam Championship and our Dis· 
trict 11 Mini One-on-One Champi· 
onship. 

On behalf of the young men who 
represented the Allston-Brighton 
community, I wish to thank you for 
your assistance. Without your sup­
port, our players would not have had 
the unique opportunity to participate 
in the State Championship Tour· 
nament. 

I wish you an enjoyable and 
prosperous summer. 

Ray Sleeper, Jr. 
Assistant. Coach, Bantam 

Hockey Team 
Board of Directors, 

All-Bright Youth 
Hockey Association 



Sports 
continued from page 16 

State Rep. Kevin Honan; Councilor 
At-large Christopher Iannella; 
Michael Joyce (Speaker George 
Keverian's office); Ralph V. Ladd Co.; 
Councilor At-large Michael McCor­
mack; Councilor Brian McLaughlin; 
McNamara Funeral Home; O'Brien's 
Pub; Speaker Thomas P. "Tip" 
O'Neill; Peoples Federal Savings 
Bank; Quinn & Morris. At torneys-at· 
law; Committee to Elect Michael 
James Reardon; John J . Ryan Insur­
ance Agency; St. Elizabeth's Hospi­
tal; J . Warren Sullivan Funeral 
Services; Vo-Kon, Inc. 
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16) are: A & B Construction; A TS of 
America; Academy Video Exchange; 
Allston VFW Post 669; Alpha En­
vironmental Services; State Sen. 
Michael Barrett; Big Daddy's Pizza; 
Conrad Bletzer, P.C.; Blue Hill Credit 
Union; Bligh Construction; School 
Committee member Kitty Bowman; 
C&C Electric Co.; Corrib Pub; Armin­
do DaSilva; Ellis Automobile Acces· 
sories; State Rep. William Galvin; 
Great Scott; Greater Boston Bank; - compiled by John Becker The Oak Square Little League P adres showed some team spirit on open­

ing day. PHOTOS BY LOREN7D BEVILAQUA 

• 

If you've been searching for a better 
health care alternative, the best pJace to 
Jook may be right in your own backyard. 
We're Harvard Community Health Plan -
the cure for the Blue Cross/Blue Shield 
Blues. Last fall, we opened our newest 
health center to serve the people of 
Watertown and surrounding comrmmities. 

Our new center is in beautifully restored 

historic buildings right next to the Arsenal 
Mall. We offer you a full range of health 
services including our own laboratory, 
pharmacy, and even a supervised chil­
dren's playroom. Plus we're affiliated 
with Mount Auburn Hospital as well as 
other leading hospitals in the area. 

We're a comprehensive health plan 
that offers you personal care, better 
coverage and the opportunity to choose 

' 
your own Harvard Health doctor from 
some of the finest doctors in New England. 

Our new Watertown Health Center 
makes these benefits more convenient 
than ever. To receive more information 
about joining Harvard Health and our 
newest center,just call 972-5100, or drop 
by for a tour. And discover the cure for 
the Blues in Watertown. 

Harvard Community 
Health Plan 
The cure for the Blues.™ 
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GENERAL INTEREST 
Barry's Comer, Allston 

Tickets now available for Barry's Corner Fifth 
Biennial Reunion.to be held at Lhe American Legion 
Nonantum. Post 440. California Street. Newton. on 
Sep 10. Full course dinner, souvenir photo. memen· 
to, door prizes. dancing. Tickets S20 each; limited 
to 350 seats only. Send checks Lo R. J. Barbuto. 532 
Rogers St .. Tewksbury, MA 01876. No orders ac· 
cepte<.: aft.er June 25. Call 851-5295 for more info. 

The Bos-Line Council for Children 
The group seeks volunteers to serve on t.he Board 

of Directors and committeeS. The Council is actively 
involved in day care, adolescent issues. legislation 
and community education. Volunteer opportunities 
are open Lo all cit.izens who live or work in Allston 
or 13righton. Call 738-4518 for more info. 

Brighton High Class of 1938 
The Class of 1938 is in the process of planning its 

50t.h Reunion. The reunion will be held at Lantana's 
in Randolph on Sept. 23, 1988. Please call 489·1564 
or 1-366-4603 for more informaLion. 

The class of 1958 is planning its 30th reunion for 
October. Call 782-5086 for more info. 

Cooperative Extension Program/UMass 
The Suffolk County Cooperative extension pro­

gram of the University of Massachusetts offers free 
nutrition educalion for families wilh children and 
a limit.ed income who reside in Allston and Bright.­
on. Call Linda Rohr al 72i-4107 for more info. 

Jackson/Mann Community School 
500 Cambridge St .. Allston. 783-2770. 
Teens Unlimited will have a free carwash Apr. 30 

from 10am-4pm in the JIM lot.. Lo raise funds for 
teen activities. Donat.ions accepted. 

The Cit.y Roots Alternative High School Program 
is offering a program for persons 16-21 years old. 
who are interested in obtaining their GED or high 
school diploma and are not presently enrolled in 
school. Call 783-0928 for more information. 

Seniors: There is a free hot lunch program 
Monday· Frida) a\. 12 noon. Please come and join us 
for lunch 

Dog Licensing is held Monday-Friday from 9 a.m. 
to 8 p.m. at the office. Cost is 54 if male or spayed 
female, $15 if unspayed female. Documented proof 
of spaying and rabies shots are necessary. 

The Community Summer Camp program will be­
gin registering children ages 6-12 in May. Four 
2-week sessions begin in July. First-come, firsL· 
serve: sliding fee scale. Pick up applicalions at the 
School office after ~fay l; please bring proof of in­
come and child 's immunization record. 

Camp counselors wanted; full-time position, June 
29-Aug. 26. Experience necessary. Also needed: ex· 
perienced teacher to work wit.h hearing-impaired 
children in summer day camp. Send resumes to 
Mary Belh Callahan. JacksoniMann Community 
School. 500 Cambridge St .. Allston, MA 02134. 

Teens Unlimited trip to Riverside Park. May 20; 
m order Lo go, you must. attend the May 19 meet­
ing al 5pm. Call Hillary at 783-2770. 

l>eer Leaders wanted: Age 13-18. 8 hours per 
week. CaU Hillary by May 20 for an interview. 

Mt. St. Joseph Academy 
Reunion Banquet, Nov. 20, tickets 325 prepaid. 

The Reunion Committee is looking for lost members 
of anniversary classes 1937, 1962. 1977 and 1982 
in particular. Any graduate not receiving alumnae 
mail should contact the school at 254-1510. 

Pantry Needs Food 
The Food Pantry at the Congregational Church, 

404 Washington St., needs to be stocked year-round. 
This pant.ry is an all-year program which provides 
food for the needy. Canned goods. frozen foods, and 
dry goods are very welcome. For more information 
call 254·4046. 

St. Columbkille C.C.D. Program 
St. Columbkille's E lementary C.C.D. Program 

will be held in the E lementary School on Sunday 
mornings. Children attend the 9 a.m. Mass. classes 
are from 10:45· 1 l :45 am. Confirmation is a two-year 
program. Children must attend the 7th and 8th 
grade C.C.D. classes to be confirmed. For informa· 
t ion call Mrs. Marques aL 254-4392 after 6:30 p.m. 

3
:0~ Auxiliary No. 669, Allston 

'~• 7:30 p.m. Door prizes, 

WHAT'S GOING ON 

Walk for Wednesday's Child 
Join WBZ.TV's Jack Williams for a 10 kilometer 

walk around the Charles River t.o benefit the Mas· 
sachusetts Adoption Resource Exchange. May 14, 
noon. Meet at Daley Field. Brighton, on Nonantum 
Road (near Watertown Square). 5 kilometer mini· 
course also available. For information about 
pledges, call MARE at 536-0362. 

The West End House 
105 Allston St., Allston. 782-4044. 
\fay 14, 9am·3pm: Annual Book Sale Lo benefit 

the West End House Boys and Girls Club. Hard· 
covers 50 cents. paperbacks 20 cent.s. 

Boston Food Co-op Basement Gallery 
449 Cambridge St., Allston. 787-1416. 

National Dance Institute/New England 
4th Annual Event of the Year, a gala benefit. at 

Roberts Center, Boston College, Cheslnut Hill. Mu· 
sical theater production with 500 sLudents from lo­
cal schools. based on the 1912 "Bread and Roses" 
st.rike by Lawrence textile workers. Preview May 
13 at 4pm. ticket.s 85; main performance at Spm. 
tickets $10. Call 338-3073 for more info. 

New England Songwriters Association 
80 Gardner St .. Suite 42. Allston. 782-2036. May 

14, 10am·5pm: "Successful Songwriting" Seminar 
at the Mass. College of Art. 621 Huntington Ave .. 
Boston. Interactive lecture and workshop with Sbei· 
la Davis. author of The Craft of Lyric Writing. Cost: 
S65/NESA members. $75/non·members. Call to pre­
regisler or for more info. 

Mayor Raymond Flynn (center) stands with the winners o! the Boston Archtliocese student essay 
contest, "What the Constitution means to me." From left: Melissa Parker, Kristen Manning, Mai­
rin Allen, Justin Connoly, Lind a Tauro and Nicole Procida. 

Hours: Mon.-Fri 10am·9pm, Sat. 9am·9pm. Sun. 
12-6pm. May 7·31: Color. Humor, Emotion. paint· 
ings and drawings by Glenn Horvath. 

Brighton Branch Library 
40 Academy Hill Rd .. Brighton. 782-6032. All pro­

grams free of charge. 
The Pre-School Story and Film Program, Tues· 

day mornings from 10·1l :30am-May lO:Creatfre 
Film Adventures. 

The After School Film and Story Program. Thurs­
day afternoons from 3:30-4:30pm-May 12: Paul 
Bunyan. 

Afternoon Book Discussion Group- May 12, 
1 pm: Illusions, by Richard Bach. 

The Individualized Library Instruction Program 
for young adult.s is held on Mondays and Thursdays 
from 4 to 5 p.m. 

May 5, lpm: Not to Drink and Drive Program. 
May 12. 7pm: Special Evening of Music with stil· 

dents from the New England Conservatory. 
The Library is wheelchair accessible. There is also 

a space in the lot reserved for those who have spe­
cial license plates for the handicapped. 

The 88 Room 
107 Brighton Ave., Allst.on. 522-7782. May ex· 

hibit: American Living Retrospective. Hours are 
Fri. 6·9 p.m., Sat. 12-7 p.m. and Sun. 1-4 p.m. 

Faneuil Branch Library 
419 Faneuil St. at Oak Square in Brighton. 

782-6705. Thursdays at 3:15 pm: After School 
Films for children. 

A new Book Discussion Club has been formed for 
children in grades 4·8. The club will meet once a 
month to discuss books selected by members of the 
dub. Call for more info. 

La Sonnerie 
Concert of baroque chamber music at St. Luke's 

and St. Margaret's Church, 5 St. Luke's Road, 
Bright.on. May 13, 8pm. Admission $5. Call 
926-3080 for more information. 

HEALTH 'N FITNESS 

Brighton-Allston Mental Health Clinic 
77B Warren St. .. Brighton. For pec;ple who are un­

happy Wlth their relationships at home. at work or 
with friends. Brighton Allston Ment.al Health Clinic 
bas group openings for men and women ages 20-45. 
For more information, call 787-1902. 

Kennedy Memorial Hospital For 
Children 
30 Warren St .. Brighton. 254-3800. 

Support group for mothers of children with phys· 
icaJ handicaps and special needs. Tue. nights from 
6-7:30pm; begins Apr. 19 through June 14. Fees 
may be reimbursed. Call 254-3800 x310 for more 
info. 

Saint Elizabeth's Hospital 
736 Cambridge St., Brighton. 789-2430. 

The Community Health Services Dept. will offer 
a C.P.R. course on May 10 and 17. 6:3CH0:30pm. 
Non-medical personnel need only attend the first 
class; medical personnel must at.Lend both sessions 
to receive American Heart Association certification. 
Cost $15. Call 789-2430 lo pre-register. 

Relaxation and Stress Management Training pro­
gram begins May 17, 7-8:30pm. Six sessions; cost 
S49, pre-registration required. Call for more infor· 
mation. 

The St. E.'s Hospital Blood Donor program is in 
need of donations to meet current needs. The Blood 
Donor Room in the Mother Mary Rose Clinic, 
Washington Street. is open Mon.-Fri., 8 am.-8 p.m. 
Call 789-2624 for an appointment or walk in. 

Update on Eating 
The University of Massachusetts Cooperative Ex­

tension presents a six-part television series, "Up­
date on Eating," on Boston Cablevision (channel 
A-31. Fridays at 7:00 p.m. Subjects include nutri­
tion, exercise, and food technology. 
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- WHAT'S GOING ON 

CHURCH 

Allston Congregational Church 
41 Quint Ave. Allston. Rev. Deidre Scott. The 

Sunday wol'Ship service is held at 10 am. Coffee hour 
follows. Everyone welcome. 

Brighton Ave. Baptist Church 
30 Gordon St., Allston. Rev. Charlotte M. Davis, 

pastor. Sunday worship service is at 11 a.m. fol­
lowed by a coffee and fellowship hour. Sunday 
School is at 9:45 a.m. All are welcome. 

Brighton Evangelical Cong. Church 
404 Washington St., Brighton Center. Rev. Paul 

Pitman. pastor. Worship services are at 10:30 a.m. 
followed by coffee hour. Sunday school is at 9:45 
a.m. Thrift shop Thurs.-Sat. 10 a.m.-2 p.m.. A mid­
week service is held at 7:30 p.m.. on Wednesdays. 
Community suppers are held every Wednesday at 
6p.m. 

Community United Methodist Church 

Recently elected directors of the 1988 Allaton Board of Trade are: (seated. froln left) Joaeph Elleeo, 
treaemer, Sblomo Pinkaa, secretary, William Margolin, president, Max Leflmwith, lmmMiate past 
president, Donald Chambers, first vice president, Steven Sousa. second vice president and (stand· 
ing, from left) Steven Gordon. Robert Harrington, Wllliam Figler, Mark Wadness, Abe Gold.8teln, 
James O'Connor; Robert Hill, Herb Harris, and Frank Moy, Jr. 

519 Washington St., Brighton. Sunday School for 
all ages at 9:30 a.m. Fellowship break from 10:30-11 
a.m. Sunday worship service 11 a.m..-noon. Call 
Steve Griffith at 787-1868 for more info. 

is celebrated on Sundays at 9 a.m., followed by 
coffee and doughnuts. All are welcome. 

Oak Square Seniors 
Oak Square Seniors hold their meetings on the 

first and third Wednesday of every month at the 
Knights of Columbus Hall. Call 254-3638 for more 
info. 

Congregation Kadimab-Toras Moshe 
St. Luke's and Margaret's Church 

Corner of Brighton Avenue and St. Luke's Road, 
Brighton. The Rev. Mary Glasspool is pastor. Holy 
Eucharist is taken at 11 a.m. on Sundays and at 7 
p .m. on Wednesdays with laying on of hands for 
Healing. 

113 Washington St., Brighton. 254-1333. May 7: 
Services to honor all members of Sisterhood 
Kad.imah-Toras Moshe, beginning at 8:45am. Rab­
bi Abraham I. Halbfinger will deliver sermon, "The 
Power of the Jewish Woman." 

St. John of God Hespital 
296 Allston St., Brighton. 277-5750. Senior Lunch 

Program at 297 Allston St .. behind Stop & Shop. 
Mon.-Fri. at 11:30am. Free movie every Thursday. 

Hill Memorial Baptist Church 
279 North Harvard St., Allston. Sunday sched­

ule: Sunday school meets at 9:45 a.m.., worship serv­
ice at 11 a.m., fellowship hour at noon with 
refreshments. There are special choral arrangements 
every Sunday. 

Temple Bnai Moshe Sisterhood Veronica B. Smith Senior Center 

St. Aidan's Church 

1845 Commonwealth Ave., Brighton. 254-3620. 
May meeting will be held on May 3 at noon, in the 
auditorium. Eugene Bonderman, pianist, will enter­
tain. Monthly meetings have been changed to the 
first Tuesday of each month. 

404 Washington St., Brighton. 254-6100. Open 
Monday through Friday 8:30 a.m.- 4:30 p.m. Lunch 
is served Monday through Friday at 12:15 p.m. Call 
254-6100 to make a reservation for lunch. 

158 Pleasant St., Brookline. 277-0799. May 15, 
5pm: Spring Cabaret at the Holiday Inn. 1200 Bea­
con St., Brookline. Tickets $22.50. includes social 
hour, dinner, entertainment.. 

May 25: 5lst Annual Donor Luncheon. Full 
course luncheon. prizes, entertainment. Call for 
more info. 

SENIORS 

During May: The center's Art class will exhibit 
their paintings at City Hall for Older Americans' 
Month. Sponsored by the Commission of Elder 
Affairs. 

Ongoing Spring classes include Ballroom and Line 
Dancing, Exercise, Choral group, Chinese cooking, 
and more. Free blood pressure screening 2-4:30 pm. 

St. Anthony's Church May 9, 9:30am-noon: "Brown Bag Pharmacy." 

57 Holt.on Street. Allston. 782·0775. AJI are 
welcome. 

Jackson-Mann Senior Activities 
500 Cambridge St., Allston. 783-2770. The Senior 

lunch program is held Monday thro~gb Friday at 
noon. 

Bring in your medications and discuss them with 
a qualified person. 

Spring trip planned to see My One and Only on 
June 23 at .North Shore Music Theater; call 
254-6100 for reservations. 

If you are interested in singing or helping in other 
ways, call 782-5857 for more info. 

St. Columbkille's Church 
321 Market St., Brighton. A contemporary Mass 

Lobster Clambake aboard the ship "Spirit of 
Boston," July 26. Cost S22, includes transportation. 
Call Diane Joyce for information. 

The center is always looking for volunteers t.o par­
ticipate in daily operations. Call for more info 
regarding activities. 

ALF ANDARY, Jean-Of Bright­
on, on April 30. Husband of the late 
Dina (Marcus); father of Dr. Marco 
Alfandary. Interment services were 
held at Temple Emeth Memorial 
Park, West Roxbury. Remembrances 
may be made to the charity of your 
choice. 

BAKER, Maurice-Of Brighton. on 
April 24 . Husband of the late Jean­
nette (Lipson). Interment services 
were held at the New Palestine 
Cemetery, West Roxbury. Expres­
sions of sympathy may be donated to 
the charity of your choice. 

BEAULIEU, Evelyn M. (Jelley)­
Of Brighton, formerly of Allston, on 
April 29. Wife of Joseph A. "Tony"; 
mother of Mrs. Janice M. Shea of 
Brighton. Funeral mass was held in 
St. Anthony's Church, Allston. Con­
tributions may be made to the Ameri­
can Heart Association, 33 Fourth 
Ave., Needham MA 02192. 

BENNETf, Loo.is-Of Brighton, 
on April 30. Husband of the late Doro­
thy. Loving friend of Sara Steinmetz 
of Brookline. Graveside services were 
held at Chai Odom Cemetery, West 
Roxbury. 

BIRD, Marvin S.-Of Bri.ghton, on 

OBITUARIES 
April 24. Husband of Ruth M. (Chan­
dler); father of Laurie Pendleton of 
Middleton. Funeral services were held 
at the McNamara Funeral Home, 
Brighton. 

BROSNAHAN, Margaret K. 
(Featherstone)-Of Brighton, on April 
30. Wife of the late William J .; mother 
of William of Billerica, Margaret M. 
Gosselin of Haverhill, Carol Emery of 
Washington, and the late Phillip M. 
Funeral mass was held in St. Columb­
kille' s Church, Brighton. 

CARDINAL, William R.-In Ar­
kansas, formerly of Allston, on April 
23. Brother of the late Louis, Walter 
and George. Army Veteran, WWII; 
retired baker, General Baking Co. 
Funeral mass was held in St. Antho­
ny's Church, Allston. 

FAULKNER, John-Of Brighton, 
on April 28. Brother of Ruby Williams 
and Owen McCants. Services were 
held at the Davis Funeral Home, 
Roxbury. 

HARRIS, Annie K. (Battle)-Of 
Allston, on April 25. Wife of the late 
Cornelius; mother of Archie Alford. 
Services were held at the Union Bap­
tist. Church. Cambridge. Donations 
may be made to the American Cancer 

Society, Dr. Wm. B. Price Unit, 1355 
Blue Hill Ave., MattapanMA 02126. 

NOONAN, David M.-Of Allston, 
on April 28. Husband of Mary S. (Ur· 
baczewsltil; father of Maureen An­
drews of Allston, Capt. Kevin B., 
USAF of Germany. and Paul G. of 
Allston. 

O'LOUGHLIN, Susan Agnes 
(O'Loughlin)-Of Allston, on April 26. 
Wife of the late John F.; mother of 
Mrs. Geraldine A. Bakke of Framin­
gham, Mrs. Katherine O'Donnell of 
Hingham, Mrs. Bernadette McCarthy 
of ArlingLon, Francis T. of Florida, 
John J . of Allston, Norman L. of 
Billerica, Bernard J. of Natick and the 
late Mrs. M. Eileen Stuart and Eu­
gene. Funeral mass was held in St. 
Columbkille's Church, Brighton. Do­
nations to the American Cancer Soci­
ety, 247 Commonwealth Ave., 
Boston. MA 02116. 

RODRIGUEZ, Concepcion (Gal­
lardo)-Of Brighton, on April 29. Wife 
of the late Vincente. Private services 
were held. 

WILLENS, Benjamin-Of Bright­
on, on May 1. Husband of Thais (Win­
ner I; father of Liliane Willens of 
Washington, D.C .• Jacqueline Arons 

of Newton and the late Rebecca 
Willens-Quimby. Services were held 
at the Agudas Israel Cemetery, West. 
Roxbury. 

ZISJ, Spase "Sam"-Of Brighton, 
on May 3. Husband of the late Doro­
thy (Petrol; father of Mary Isveck, 
Robert G ., Diane Zissi, all of Bright­
on, and the late Eleanor Markou. 
Former owner of the Pig · N · Whistle 
Diner. FuneraJ services were held at 
Albanian Orthodox Cathedral of St. 
George, South Boston. 

SERVING TttE BOSTON AAEA SINCE 1193 

Brookline • 2n-8300 

Pertonal and Mio~ coun .. tlng 
Single and multi~~menl plans. 

Paul R. L..,1,,. • Morrte w. Breznl•~' 
Bart>ara A. Levine • David M. Bl'9V1l1• 

,,_ ....... "----.ca1 ... .,.. . ......,~ 
,..,,_~ ... __., 
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Science 
continued from page 8 

School junior Stacie Simmons ex­
plained her complicated experiments 
analyzing the resistance of bacteria to 
various antibiotic drugs, Handelsman 
noted that the experimental tech­
niques Simmons used were nearly 
identical t.o those he employs in a 
genetics lab every day at Harvard. 

"The judges are pretty impressed." 
Simmons said. 

'l'he projects are "much more valu· 
able tban any science course they will 
t ake." he said_ To explain his point, 
Handelsman discussed the project of 
Laura Horn, a student at the Brom­
field School in Harvard, MA. Hom's 
fat.her's diet does not allow him to 
have sail. but. when her mother at­
tempted to bake bread without salt.. 
it fell apart. Laura set out t.o inves­
tigate the relationship between yeast 
and salt by using different bread 
recipes. But she soon found that the 
experiment was much easier to con· 
trol in the test tube and changed her 
procedures accordingly. 

"You could never simulate that 
process in the classroom," Handels­
man noted. (Horn won a 2nd place 
prize and a $500 Hewlett Packard Co. 
scholarship for her work.) 

Scientific experimentation is 
fraught with unexpected obstacles. 
unpredicted results and unforeseen 
difficulties. Those demonstrations in 
high school science classes already 
have "the bugs worked out," Han­
d~lsman noted. But, as many of those 
with proiects at the fair found out. 
real life is rarely so fine-tuned. 

In the course of her investigation of 
memory transfer in planaria, Bright­
on High School senior Lillian Musaye­
va discovered the creatures' annoying 
habit of digesting their own body 
parts if they are not fed regularly. Af­
ter several of the worms ate them· 

Water 
continued from page 1 

receive and the number of complaints 
have been going down," DL\Jatale 
said. 

But the water discoloration 
problem on the six-home street. is 
another problem entirely, due to sedi­
ment buildup inside the street's water 
main. The unpleasant odor coupled 
with the unappetizing color bas led 
most Niles Street. residents to pur­
chase bot.tied water for drinking and 
cooking. 

"'When you fill a glass with water 
the bottom of the glass is brown," 
commented neighborhood resident 
Andrew Murray. who fears drinking 
the water and purchases three to four 
gallons of spring water per week. 

Murray bas lived on Niles Street for 
the past 45 years, during which time 
he has made numerous complaints to 
the city's sewer and water depart­
ment about the water problem. The 
city responded by installing a fire 
hydrant two years ago at the end of 
I.he street. and the increased water 
pressure as a way to temporarily clean 
out the water main, which had little 
effect. 

"They opened the [hydranL) for a 
couple of hours at night, and the next 
morning it was just the same," said 
Murray who was informed that the 
city would be back to repeat the 
procedure sometime this month 

Bottling costs 

For t he past two years, resident 
William Geaney has had approxi­
mately 15 gallons of bottled water per 
week delivered to his home at a cost 
of $18 dollars per week. This is in ad-
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Edmund Chen's Science Fair d.laplay has the look of a r eal labora tory. 
PHOTO 8Y JUUA SHA.PIRO 

"It's one of those chances kids have 
to meet kids who a.re as interested. in 

science as they are. If they were adults, 
it would be called 'networking.' " 

-Brent Jackson-

selves to death, Musayeva was forced 
to adjust her feeding schedule. 

Also surprising for Musayeva were 
the results of her experiment, which 

dition to the approximately $175 
yearly water bill. He believes that the 
city should subsidize the additional 
cost for the water, but has met with 
little success in convincing the city to 
foot the bill or take care of the 
problem_ 

"People came to flush out the water 
main through the fire hydrant. but it 
didn't get any better." said Greaney. 
who described what came out of his 
tap as ''sheer mud. " 

Residents of the dead end street 
also noted that. the state of the water 
has altered their balhing habits. Caro] 
Clamp. who recently moved to Niles 
street with her husband and one-year­
old daughter, takes showers rather 
than bathing in water that leaves a 
brown film her bathtub. 

But Clamp feels that the odor and 
color of the water are the least of I.heir 
water worries. She believes that the 
sediment in lhe pipe main underneath 
the street may be contaminating the 
water. 

contradicted her initial hypothesis. 
Musayeva trained the planaria to 
navigate a small maze, then chopped 
them in half. Half the trained planar-

water main and will return in early 
July to clean and reline the interior of 
the pipe with cement to eliminate 
sediment build-up. 

"It.'s a top priority," said Catena. 
In the meantime. residents of Niles 

ia was fed to an untrained one. while 
t he other half was allowed to regener­
ate. Since planaria's 'brains', or nerve 
ganglia, are distributed evenly 
throughout the animal, Musayeva 
predicted that the regenerated worms 
would do better than the "cannibals." 
But the cannibals did better than 
even the original trained worms, forc­
ing Musayeva to rethink her analysis. 

The idea for the experiment came 
from a medical experiment in Mexico 
last year in which an Alzheimer's dis· 
ease patient showed some signs of 
recovery after receiving tissue from a 
human fetus. "I couldn't do that in 
humans, so I picked these animals in­
stead, " noted Musayeva, who plans to 
major in pre-med at Boston Universi· 
Ly next fall. 

Chen, Simpson and Musayeva were 
not among this weekend's prize win­
ners. but, according to Jackson and 
Handelsman, they will still have 
achieved something by participating 
in the fair. 

•·I would like to think that the 
process of the kid doing this and tell· 
ing other people about it is a set of 
skills that is useful in other ways," 
said Jackson. 

Medford High School chemistry 
teacher and science fair judge John 
Tweedie said that he bad found "a lot 
of really good scientists" as he made 
the rounds. " I'm trying to sell them 
on becoming teachers," he noted. 

The interaction with students who 
have similar interests is also a benefit, 
said Handelsman. "It's science geeks 
getting together with other science 
geeks," he quipped. " It's a supportive 
environment.'' 

Noted Jackson, " lt's one of 
those chances kids have to meet 
kids who are as interested in science 
as they are. If they were called adults, 
it would be called 'networking'." 

Street are waiting for thin~ t.O 

change, drinking bottled water and 
trying not to think about I.he color of 
their water when they lather up. 

" All it's good for is watering the 
grass." said Geaney. 

" When I talked to the Boston 
Water and Sewer Commission about 
the discoloration and the taste. they 
said 'boil the water to get rid of the 
swampy taste.' ' · said Clamp, 

The repaving of Washington Street last year gave us this unusual view 
of the A-line trolley tracks. 

The real problem, she continued, is 
the water main which she was told by 
the city is made from copper pipes 
with lead joints. As water flows 
through the pipes. she said, it picks 
up the metal from tbe pipes. Boiling 
the water will not solve the problem, 
but rather exacerbate it. 

' 'Boiling the water concentrates the 
metals, making the water more tox­
ic," Clamp said. 

But spokesman Ron Catena con­
tends that the water main on Niles 
Street is a cast iron structure and resi­
dents need not worry about the safe­
ty of their water. 

"It's good water, and safe to 
drink, " Catena said, who added that 
the water and sewer commission will 
be on the street within the next few 
days to open the fire hydrant to in an 
effort to temporarily flush out the 

A train 
continued from page 7 

Transportation Planning Staff 
(CTPS) to conduct a study to deter­
mine whether to resume A-Line serv· 
ice or dismantle car line infrastructure 
and continue using bus service to 
transport passengers a long the A­
Line Corridor. 

By comparing ridership, variable 
operating costs. annualized capital 
costs and revenue and service charac­
teristics of t he existing bus system, 
the 1985 study concluded that the bus 

· routes were the best alternative for 
the A-Line Corridor. The study also 
concluded that while resuming the A· 
Line service would attract. approxi-

mately l ,000 more riders per day tben 
currrently served by the two bus 
routes, it would result in an annual 
variable operating cost up to 42 per­
cent more than the bus routes 

Residents concerned about the fate 
of Lhe A-Line trolley will have the op­
portunity t.o offer I.heir opinion at a 
public hearing on Thursday, May 19 
at VFW Post 2022 from 7:30-9:30 
p.m. in Oak Square. At that time the 
report issued by the CTPS will be 
reviewed. Public officials and other in­
terested individuals are invited to 
make comments. Comments from the 
meeting along with the CTPS study 
will be made to the Transit Authori· 
ty's Board of Directors who will de­
cide whether to resume A-Line 
service. 

"The community definitely bas an 
impact," commented Carbona. "We 
want to bear the people on ce again." 



Stacy Keach 
Stacy Keach has scored successes on the stage. 
screen and television, often performing very differ· 
ent material in the three media. On stage be has 
received kudos for his work in the classics, such as 
Jfamkt and Long Day's Journey Into Night. both 
of which netted him Obie A wards. In film he has 
appeared in more offbeat work, from W estems like 
Doc, The TraL·eling Executioner and The Long 
Riders to movies with Cheech and Chong and Pia 
Zadora. 

On television be is probably best known as "Mike 
Hammer," alLhougb he has also worked in produc· 
tions for PBS as well as a number of miniseries such 
as Princess Daisy and The Blue and the Gray. Most 
recently he played Ernest Hemingway in a six hour 
syndicated production that aired locall}' on WQTV 
(Channel 68). In town to promote Hemingway, 
Keach spoke about how he performed a stunt he 
wasn't supposed to do, how he dealt. with his well· 
publicized problem with cocaine. and why he hopes 
to be back in Boston later this year. 

T W • How did you come to be playing 
• Ernest Hemingway in a miniseries? 

Keach: Well, it s tarted about five years ago-six 
years ago, actually. I was in Key West with a friend, 

going to the Hemingway house as a tourist. My 
friend said. "You know, you look remarkably like 
this guy. Why don't you try playing him?" 

I had never really thought about it until that mo­
ment. So I came back to California, and I contact· 
ed a very close friend of mine. a producer-Jerome 
Hellman, who did Coming Home, Midnight Cowboy 
and Day of the Locust-and I said, "Would this be 
a good idea to do as a miniseries?" 

He said, " I love it! Let's gel someone interested. 
Let"s go to CBS.'" We went to CBS, saw a fellow 

CLOSE-UP 
named Bob Markell, and be said, "Sorry, there's a 
Hemingway miniseries in t.be works, on the boards. 
It's going to be going any day now." So that was 
the end of that. 

I went back to "Mike Ham.mer" and one thing led 
to another. and about two yea.rs ago my attorney 
called me. He said, "You know that miniseries about 
Hemingway? It was never done, you know.'" I didn't 
even know. He said. "They ran into financial 
problems, legal problems. Now they're getting ready 
to go again and the part is available. Would you be 
interesLed?" 

I said, "Is grass green?" 

T W • Did you already know a great deal 
• about Hemingway or did you have 

to do a lot of research for the part? 
continued on page 22 
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TV 
or not 
TV 

By Martin S. Gold.man 

S 
uc me. I'm hooked on "thirtysome­
thi.ng." Even though I dislike being 
addicted to a T\' series, the yuppies 
have me cold. "Hill trect. Blues" just 
about wrecked my social life on Thurs· 

day nights because for years I'd rush home from 
wherever I was to catch Frank and Joyce. Bclk· 
er, LaRue and Washington. Lucy, Goldbloom. 
Buntz and Gaetano and the other guys on the 
I [ill. Six years of messed up Thursday nights. 
Now I watch the show on Channel 5 every night 
until 1 a.m. only Lo wake up exhausted every 
morning. And Fred Phinney wonder!'! why l can 'l 
make an 8:30 editorial meeting! 

At. first, I hated "thirtysomcthing." I'd poke 

FEATURE 
fun at it to all my friends who liked it. After all . 
who could gel erious about a bunch of materi· 
alistic yups who spent an hour each week discuss­
ing vacuuming, their cuisinart.q, their problems 
get.Ling to tho Nautilus or the most hated word 
for me in the English language-"relalionships.'" 
Especially, worri::;ome was how the yups were 
gonna come up with t.be money t.o remodel their 
half-million dollar house in one of the posher sec· 
Lions of Philadelphia (as if such a section actual­
ly could ex.isl in Philadelphia!). 

But slowly the insipid characters of Michael 
and Hope (God. l even boughl red suspenders so 
I could be just as cool as Michael), .Melissa !she's 
my favorite-I've secretly loved Melanie ~tayron 
since she played the fat girl in Oirlf riern.ls and be­
sides, she actually grew up in Philly in one of the 
neighborhoods I hung around as a kid). Elliot 
(oow there is a guy with real problems-he loves 
his wife and he loves making it. with other 
women-that never happens in real life, ooooh 
noooo!I and NMcy (she's too skinny for my taste 
but she does have a look), single Ellen who works 
at City Hall rWho'd want to live wilh me; I don 't 
want to live with me") and goofy Professor Gary 
who seems to be stuck morally and spiritually in 
the 1960'!1 without tenure (J wonder: how does 
a guy with sixties hair relate lo eighties students 
in those dumb lit courses where he reads Chauc­
er out. loud'!)-they all worked their tormented 
psyches into my Tuesday evening consciou. ness. 

Each week I "ve watched the conversations that 
almost produced a carbon copy of the painful ex· 
changes between couples (conLrary to popular be­
lief. I was once a couple believe it or not.!) we all 
know and hate so well-stupid things actually 
that couples blow way out of proportion and then 
wittingly or unwittingly allow. like a worm wend­
ing its inevitable way into a cadaver. to eat its 
way into what is still salvageable between two 
people who once may have really cared for one 
another. 

continued on page 22 

THE MARKET PLACE BEGINS ON PAGE 33 



Page 22 CITIZEN ITEM May 6, 1988 

Keach 
continued from page 21 

Keach: I'd been a fan of Hemingway's. l bad read, 
I guess. maybe three books. I bad read a couple of 
things about him. AL the point when my friend took 
me lhrough the house in Key West I didn 't know 
much about him. From that point on, when we were 
talking about getting it on as a miniseries, that's 
when I started really reading. That's when I real­
ized that this would be a wonderful. wonderful part 
for an actor. 

T W • How is doing a miniseries different 
• from doing a regular TV series? 

Keach: You get more time. That's basically it, I 
think. The primary advantage of a miniseries, cer­
tainly from the standpoint of the people who are 
making it, is that they can express themselves 
almost as a novelist can when he's writing a novel. 
It's very difficult-you could never tell Heming· 
way's life in just two hours. It's difficult even in a 
six hour format. We're only glimpsing things. I'm 
very frustrated with the fact that this man's life was 
so extensive and expansive, it covered so much in­
credible history, that we are condensing all that into 
six hours. Even at that it's short. It's superficial. 

T W • What was the highlight of the film­
• ing for you? There was apparently 

some excitement during the sequence involving the 
running oi bolls. 

Keach: Running of the bulls was definitely a high­
light. That was exciting. What happened was that 
they were supposed to cut. The idea was that they 
were going to film the bulls and then they come over 
and show me waiting for the bulls, so that they 
would have a tie-in from the bulls to me. Then the 
rocket goes off-and they weren't supposed to open 
the gate. Nobody heard the word "Cut!" The 
Spaniards there are so used to opening the gate 
when they see t.be rocket go off. 

Suddenly, I'm looking back and there are these 
bulls bearing down on me. I never ran so fast in my 
life. So I got out of there. 

T W • Now that you've done that once, you 
• never have to do it again. 

Keach: I must say that I liked it. l mean, it was ex­
citing. I don 't know lhaL l would go and do it again. 
but at least I can say that J 've done it. 

T W • I'dliketoaskaboutyourproblems\\;th 
• the law in England (Keach was ar­

rested and served time for possession or cocnine.J 
Have you been able to put that into perspective? 

TV or not TV 
continued from page 21 

1 know all the critical reviews. Hey, I'm a high 
school grad-u-ate. Who among us lives our lives to­
tally surrounded by friends all the time? Who would 
want. t.o {no offense dear Larry: the calls and con­
versation every night are great- but I still wouldn't 
want you hanging around my house when I got 
home from work). Wouldn't it be more than a little 
bizarre not to mention absurd to come home at night 
to find your best friends pouring coffee or white 
wine with your loving wife (or significant other) just 
waiting to share their mundane lives and their soapy 
problems? What marriage could ever survive an 
endless stream of college chums and chumettes 
prancing through the kitchen and living room at all 
hours. Still. 

The dialogue of "thirtysomething" is incredible. 
These two guys who write the show. Zwick and Her­
skovitz (also from Philadelphia, wouldn't you just 
know!} are able to catch the kernel of yuppie con­
versation at its very heart and core. 

Show me a good TV series and l 'll show you good 
writing. I had a buddy in the army a thousand years 
ago- Richard Levinson. Dick would spend all of his 
time when we were off base holed up in our motel 
room with a portable typewriter. We'd be out chas­
ing girls (yeah, "girls!" We were only between 
seventeen and twenty for gosh sakes and there was 
no such thing as La Steinem in 1958 Louisville or 
Richmond) and he 'd be always pecking away at his 
typewriter doing script treatments for TV. He even 
let me read them. Some of them were pretty good. 
When be graduated Penn, Dick eventually went on 
to Hollywood where he wrote some pretty good 
stuff. You may have seen some of it on TV: "Man· 
nix," "Columbo," "Murder She Wrote," are just a 
few of the series Richard Levinson created with bis 
writing partner William Link. As a TV writer, he 
was extraordinarily successful. Even though his TV 

Keach: I think so. That's all behind me now. thank 
God. I'm well. healthy, happier than I ever was. 1 
consider myself one of the luckiest guys around, for 
a lot of reasons. Number one, that it all stopped and 
I was able Lo get on with my career and my life. 

T W • Is that something that you've been 
• able to make use of as an actor? 

Keach: Every day. It has to do with self-esteem. The 
low self-esteem that I did experience-the stupidi· 
ty when you realize what an idiot you've been, when 
you should have been in control of the situation­
is a very difficult thing to live with. Hemingway had 
a very similar problem with substance abuse, with 
alcohol. I don't know if he ever came to the same 
realization. 

With me, it wasn't until I was willing t.o ac­
knowledge that I was a sick person and that. I had 
a problem and that I had to deal with it. Up until 
that point I didn't think it was. I thought, I could 
take it or leave it, I'm okay, I'm fine-without ac­
knowledging the fact that I couldn't go to work ev­
ery day without that little bottle in my pocket. 

T W • It seems that you've reached a wider 
• audience on stage and on television 

than you have in the movies. Why have you made 
such unusual movie selections? ls it simply luck of 
the draw. 

Keach: Luck of the draw, exactly. Hopefully, that 
will turn around in years to come. I would like to 
do some good movies. But if it doesn't happen that 
way, I'm very happy doing what I'm doing. 

T W • It's not that you're going out of your 
• way looking for unusual movie roles? 

Keach: No. I think that came my way from the be­
ginning, pretty much. 

T W • You've worked with your brother 
• James on the Western film The 

Long Riders. Did you enjoy working with him? 
Have you done anything else together? 

Keach: Very much. We did a project before that, we 
did the Wright. Brothers together. (Orville and Wil· 
bur for National Educational Television.) We're 

· workfag on a couple of projects together right now. 

T W • With Tbe Loag Riders and Tbe 
• Traveling Exttutloner you demon­

strated a ta~te for Westems. ls t.hat something you 
miss? Would you like to do more Westerns? 

Keach: Very much so. I would love to do more 
Westerns. I live that genre. It's a shame. because 
it pretty much just withered up and died. 

series work was, at best, mediocre. You probably 
beard Woody Allen's old joke Lhat they don't throw 
out their garbage in HoHywood-to paraphrase the 
master. they turn their garbage into TV series. 

However. Dick's really great stuff were the mo­
vies he wrote and produced: The Execution of Pri­
vate S/ouik and My Sweet Charley were two gems 
I recall because they were so well written. r think 
Charley. which starred Patty Duke and Al Freeman, 
won him an Emmy. 

Dick Levinson died suddenly last spring. I had 
not talked to him in many years. I have always won­
dered if he was in any way unhappy over the fact. 
that his writing talents were so remarkably 
underutilized-even in the midst of all his surface 
success. Two years ago I ran into another guy from 
the same infantry outfit. He asked me if I had beard 
of Dick Levinson' s Hollywood success. Then he said, 
"Too bad he made it so easily out there. Maybe if 
Dick bad suffered a little, he would have really 
produced something worthwhile.·· Although thls 
guy might have been a bit harsh, Lhe point was well 
taken. 

If you just watch TV a couple of nights a week 
you begin Lo understand how a nation as culturally 
impoverished as America can produce the political 
leadership we've seen paraded through our living 
rooms on the evening news t.his election year. Life, 
after all, ultimately does imitate art. After a con­
tinuing diet of "Dallas," and "Dynasty" (I have 
never watched one single episode of either of these 
dumbo-wit. series- not only don't I know who shot 
JR, I don 't give a damn). Is it any wonder that Gary · 
Hart or Jesse Jackson were taken seriously by 
America in the last year? 

For example, take Dick Levinson's "Murder She 
Wrote" starring the talented Angela Lansbury. 
Each week Levinson and Link ask America to be­
lieve that Lansbury does nothing for a living and 
solves endless murders without pay- yeah, I know 
she writes mystery books. But my question is when? 
Or "Spenser for Hire." How does Spenser come up 
with the thousand bucks plus a month for his posh 
Back Bay digs? He never seems to have a client Lhat 

I Jove it and nobody else wants iL People say they 
won't do business. I guess it's because we took all 
those stories. exhausted them, and then we put. 
them all in space. The dream of the West was some­
thing that was very much a part of my generation. 
1 don 't think that's true of kids today. 

T W • One more film. What happened to 
• The Ninth Configuration? 

Keach: That was kind of bizarre. The release of that 
was based on William Blatty's relationship with 
W amer Brothers. There was a legal entanglement 
at one point. Then he took it over himself, then he 
sold it to Embassy. He changed the title. he changed 
the film. He recut the film about four times. 

It's a very special film. It's a very provocative 
film. I don't put it in the same category as some of 
my other strange films. I think it's much higher 
quality, even though it doesn't quite work. 

T W • Your press kit biography talks about 
• all your classical roles on the stage 

and bow you're known as a serious actor. Yet you 're 
probably best known for playing this hard.hitting 
Mickey Spillane character, Mike Hammer. Do you 
have a problem with that? 

Keach: Not at all. Mike Hammer is a classical 
American detective-with his tongue in his cheek. 
It's pop art as far as I'm concerned. It's fun. I en­
joy it. And it pays the rent. 

T W • So as long as you get to do other 
• roles to stretch a bit ... 

Keacll: That's right. That's the disadvantage of do­
ing a series, you get stuck and you can't do anything 
else. That's why I much prefer doing the specials. 

T W • I understand that you're coming 
• back to Boston to appear on stage 

in Sleuth . . 

Keach: Well, I may. I'm hoping. I play Andrew 
Wyke, and Maxwell Caulfield is playing Milo Tin­
dle. We start in San Francisco. We're there for a 
month. Then we 're going to play in a couple other 
cities on our way to Los Angeles for a month. Then 
we'll be at the Kennedy Center for a month. There's 
talk that we'll go to Chicago and that we'll come 
here. 

T w: So it's not definite yet? 

Keach: It's not. definite, but it was on lh~ schedule. 
Yes. it is definite, il's a matter of when. 

I don't know. I'm basically doing it as a labor of 
love, because I love that play. I've always wanted 
to play that character. It's a great, funny play.• 

pays him and appears to take most of his cases gra­
tis (does Hawk have a job or what? How does he 
afford t.hose clothes that he must buv at Louis?). 

At least in ' 'thirtysomething" there are the real 
relationships (there's that word again!) between the 
people. They seem real at any rate. Hope ii:; angry 
at. .Michael because be walks by a basket of laun­
dry or forgets to take the trash oul. 1 can relate to 
that. Trash and laundry is a big issue between men 
and women. 

Michael returns Hope's anger because he says 
that he didn 't see the trash or the laundry and how 
can she get mad at him for something be didn 't see. 
Maybe she is mad at something else and is just us· 
ing the trash and the laundry as a means to get at 
him? Or maybe a lot of women have this trash­
laundry fetish. 

How many of you out there have had that fight? 
Most guys operate on a different level of conscious­
ness when it comes to dirt and clutt.er than women. 
Women are more naturally neat and tidy. So wom­
en, trained by their mothers over millions of years 
going all the way back to sweeping up the cave l 'IJ 
bet, are always looking out for that stray basket. of 
laundry or the trash that piles up in odd corners of 
the house. 

Recently somebody looked at a pile of old 
newspapers in my somewhat cluttered house and 
shrieked, "My God Marty. these papers go all the 
way back to 1984!" "Don't worry, " I said. ''I'm gon­
na read them one of these days." 

Actually, it's my mother's fault. She was always 
picking up after me and cleaning my room. When 
I left home I naturally assumed that. she would con· 
tinue to pick up my stuff and clean my room. But 
Mom fell down on the job (my room looks like Doro­
t.by 's house in Kansas after the I.rip to Oz). 

I recently found a book under my bed (in between 
the dust balls). I ordered that book from Book-of­
the- Month in 1977. One of these days, you'd bet· 
ter believe, I'm gonna read it too. It is back between 
the dust balls so 1 'll know where it is when I want it. 

Is it any wonder that I can relate to the mundane 
world of "thirty something?"• 
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THEATER 

Be a Mensch-Tam.e a Shrew 
The Tsming of tbe Shrew. a comedy by William 
Shakespeare. With Jo eph Ziegler, Olivia Virgil 
Harper, Jack Koenig and Rebecca Borc:zon. Theatre 
for a New Audience, North Shore Music Theatre, 
Dunham Road, Beverly. Through May 7. 

Men ch I\.leier. A drama by Franz Xaver Kroetz. 
With Richard Kavanagh, Mary Francina Golden 
and Michael Cobb. Trinity Repertory Company, 201 
Washington Street, Providence. Through May 29. 

0 
f all Shakespeare's comedies, Tiie 
Taming of the Shrew is probably the 
best introduction for young audiences 
to his insightful humor. Far le~s ser· 
ious than a work like A:> You Like It 

and considerably less poetic than lhe Bard's comic 
masterpiece A Midsummer Night's Dream, and far· 
cical Shr"ll' focuses in part on themes crucial to 
adolescents: role playing. conformity and identity. 
Since the Beverly co-production of New York's 
fheatrn for a New Audience and the North Shore 
Music Theatre may be the first theater-going ex· 
perience for many of nearly twenty thousand stu­
dent patrons, this \'ersion should come across as 
lively but not liberty-taking. 

The happy news for young adult audiences alike 
is that dt-signer-direct.or Julie Taymor has cnpturcd 
Shrew's simple virtues without taming its vitality. 
Admittedly. there are momenL" when farce becomes 
vaudeville character and some of the acting verges 
on shameless mugging. Nevertheless, her New York 
company sLands to enlarge Massachusetts theater 
audiences as significantly as Boston-based Cham­
ber Repertory does. 

JULES BECKER 
Appropriately. Shrew is as much a learning ex­

perience for its principal characters as for its au­
dience. During the course of this early (dated b5• 
scholars between 1590 and 15941 comedy. the three 
couples of its play-wilhin-n·play gain valuable les­
son~ about human beings and society's centurics­
old battle of the sexes. While the main 
combattants-Verona's Petruchio and Padun's 
Katharina · cannot compete with Much Ada A bout 
Not/ring's Benedict and Beatrice for wit or wisdom, 
the fonner pair are unquestionably lhe more famous 
couple. · 

If they are, the reason is primarily the far more 
dramatic nature of their conflict and its resolution. 
Cocky Petruchio means to tame the shrewish older 
daughter of his late father's wealthy friend Baptis· 
ta Minola of Padua and to marry her. In Lhe play's 
main subplot, no Jess eager Lucentio. son of rich Pi­
san citizen Vincentio, plans to win Kate·s heavily 
suitored younger sisLer Bianca. Lucentio most not 
only win out over rivals-Hortensio and Gremio­
and also hope that Katerina agrees to her own 
match wilhout delay. Resembling the biblical 
Laban. who insists on marrying off older daugter 
Leh to Jacob before younger Rachel. Baptista has 
decided lhat Kate will precede Bianca. 

While Petruchio secures Baptista's permission to 
marry the Shrew and sets about turning her into 
an obedient spouse. Lucentio adops the guise of tu· 
t.or Cambio to Bianca (with bis man Tranio assum· 
ing his identity) in order to carry out his own 
calculated wooing. Once the young Pisan wins Bi­
anca's hand. Paduan Hort.ensio finds himself a 
widow willing to marry again. 

Indeed. disguise and mtrigue propel the play into 
its three-fold 'happy ending" an function as devices 
through which the themes of role-playing and iden­
tity develop. Probably no other Shakespearean 
comedy depends as extensively on characters 
masquerading as others. Besides Lucentio's Cam­
bio and Tranio's Lucentio, a pedant passes for Vin­
centio and Horten.,qio plays music teacher Litio. 
Even the short frame play features the crossdress· 
ing of a page as a lady for tinker Christopher Sly. 
Shakespeare's own spectator for the inner play 's un· 
folding. 

Director Taymor, who distinguished herself creat­
ing sets, costumes, masks and puppets for the 
Amencan Repertory Theatre's notably evocative 
King Stag, understands the broad dimensions of 
Shrew plotting and humor and proceeds according· 
ly. Making full use of North Shore's theatre in the 
round, she puts the actors through fairly brisk 
pacing. 

Most of the principal performances work. Olivia 
Virgil Harper effectively contrasts the rambunctous 
and reserved sides of Katharina. Jack Koenig makes 

Lucentio as youlhfully fr~h and virtuous as he 
should be. Time Winters does bis best with Horten­
s10 when that suitor plays music teacher Lltio. Re­
becca Borczon has the right combination of 
perkiness and determinaLion as Bianca. In the sig· 
nificant role of Tranio. Ken Jennings is generally 
authoritative. 

Where there are problems in the cast. caricature. 
overplaying and lack of subtlety are the reasons. 
Joseph Ziegler may appear regularly in Canadian 
stages of Shakespeare, but his Petrucbio often lacks 
forcefufuess. When Kate's tamer should be shrew­
ish himself, Ziegler is stragely pleasant. Graham 
Brown overdoes Baptiste's ineffectuality. Sporting 
a long white beard and an unsuitably squeaky voice, 
William Prest.on turns suitor Grem.io into a close ap­
proximation of a Keebler Cookie elf. As Pctruchio's 
man Grumio. Kelly Walters consistently overplays. 
Joel Kramer mugs shamelessly as Lucentio's ser­
vant Biondello. Worst of all is William Buell's dou 
ble distortion as far too slapstick pedant and a 
ridiculously effeminate tailor. Clearly some actors 
need to be reminded that. farce requires a lighter 
touch. 

" 'Tis the mind that makes lhe body rich ... asserts 

duding Otto's own good friendl and personal 
problems call into questions the foundations of lhat 
unity and the caliber of Ott.o's humanity. 

Unfortunately, Otto doesn't like what he is. 'I am 
a worker. " he insists. Yet eventually he admit..::., "l 
didn't grow to where I was supposed to." All the 
Meiers suffer from a deeply rooted sense of anomie 
in Germany (read 'any highly industrialized socie­
ty') that switches human purpose on and off like a 
factory generator and crushes human initiative. As 
Otto voice!:i his fatalistic range, "Before you even 
get going. it's all over." 

The event lhat demonstrates that tho Meier fa­
mily is 'all over' as a meaningful entity is a harrow· 
ing second act strip search conducted by the father 
to find the fifty mark.s his son has taken (against 
his wishes) for a rock festival. What Otto unCO\'C.rc:: 
as much as his traumatized son is a pathetically 
shrunken father who must learn anew how to be a 
human being. 

Disgusted by her husband's dehumanizing search 
and a later violent out burst during which he does 
everything but physically abuse her (including 
breaking a television and a lamp). Martha mO\'es to 
a roominghouse and sells slipper~ in a department 

.Richard Kavanaugh and Mary Francina In Mensch Meler 

Petruchio. Taymor's production may sometimes fall 
. just short of Shakespearean observation on charac· 

ler and conviction. but there is enough of The Tam­
ing of the Shreu• 's saucy conceptual sau<'}' flavor to 
appeal to et•en the most cynical high schoowr. 

Munchen 

In far different ways and wit.h total seriousness, 
Trinity Repertory Company turns the family con­
flict and professional discontent of German 
playwright Franz Xaver Kroetz's Mensch Meier 
into visually gripping and vocally memorable state­
ment about the never-ending struggle for human 
dignity. Theatre Works may have amazed small 
Boston audiences at Suffolk University with an ar· 
resting earlier performances of Kroelz's visionary 
1978 drama (you will think of factory workers in 
Pittsburgh or Detroit), but Trinity's version virtu­
ally brings its Providence house down with the in­
tensity of artistic director Adrian Hall's staging. 

Set in a high-rising housing project. in 1976 
Munich (spring and summerl, Mensch Meier strips 
bare the middle class platitudes that kept alive the 
precarious family unity of BMW "screwster" Otto, 
his unrealistically cheery housewife Martha and 
their deeply aleinated son Ludwig. Plant layoffs (in· 

store. Ludwig apprent.tces as a bricklayer-in spite 
of his parents' misgivings and biases-and finds his 
own living quarters. 

Will Ott.o Meier be able to grow into a real Mensch 
~leicr once he is on his own? Playwright Kroetz 
offers no easy optimism. One thing is clear. Hav­
ing destroyed the model of aircraft that symbolized 
his quest for freedom during his second act rage. 
Otto must now chart the course of his excursion into 
integrity entirely by himself. 

Under Hall's disarmingly unobtrusive direction, 
the three-member cast are topnotch. Richard 
Kavanaugh gives one of the finest performances 
New England bas seen this year as'a pathological­
ly insecure man and laborer. Trinity should video­
tape the strip search and OLt.o's destructive fury at 
the Meier home and show them to all budding ac­
tors. His Otto is a disturbing tour de force. 

Mary Francina Golden is quietly force as an emo­
tionally battered wife. Only occasionally does her 
Martha seem too compliant. Michael Cobbs is rivet­
ing!}' uptight and untrusting as Ludwig. 

Eugene Lee has designed a set as austere and un­
settling as the Meiers ' future. 

A victim of her own catch phrases, Mart.ha coun­
sels Otto: "Quality has its price." Trinity audiences 
need only buy a ticket to see this priceless Mensch 
Meier. • 
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The Last Sunset-We Hope! 
Sunset, written and directed by Blake Edwards. 
With James Gamer, Bruce Willis, Malcolm 
McDowell, Mariel Hemingway. 

A Time of Destiny, directed by Gregory Nava, writ.· 
ten by Gregory Nava and Anna Thomas. With Wil· 
liam Hurt, Timothy Hutton, Melissa Leo, Stockard 
Channing. 

A 
bout twenty years ago director Blake 
Edwards had a fight with a major 
Hollywood studio over a film he was 
making which resulted in his moving 
out of the country. It was many 

years before he returned to Hollywood Lo make 
S.O.B.-a savage satire about the movie business. 
One would have hoped that that had settled the 
score. 

Unfortunately Edwards has continued to wreak 
his vengeance, only Lhe victims now are not the stu· 
dios but the moviegoing public. Consider just a few 
of his more recent films like Blind Date. Micki and 
Maude, A Fine Mess and The Man Who Loued 
Women. It's not a pretty picture, and neither is his 
latest effort, Sunset. 

DANIEL M. KIMMEL 
The story concerns a fictitious meeting in 1929 

between cowboy movie star Tom Mix (Bruce Wil· 
lis) and real life Western legend Wyatt Earp IJ ames 
Gamer). Earp is supposed to have been hired as a 
technical advisor to the film Mix is making. 

The central story concerns lhe death of a Holly· 
wood call girl and Earp's interest in seeing that 
justice is done. Forty·five minutes into the picture 
it's fairly clear who the bad guys are, but Edwards 
insists on flogging the plot for yet another hour. 

Gamer is wonderful as Earp. but he bas been 
abandoned in a hackneyed script. It. actually con· 
t.ains lines like. "You'll never work in this town 
again," which was probably already a Hollywood 
cliche by 1929. He is also saddled with Willis, who 
smirks his way through the movie as if he just can't 
believe our good fortune in getting the opportuni· 
t.y Lo see him act. In one seemingly endless scene, 
we even got to see him tango. 

We see very little of I.he Cilmmaking business of 
the era which is just as well, since Edwards gets 
most of it WTong. From having a major film 
producer fight the urge to make talkies (an issue 
pretty well sett.led by 1929) to suggesting that 
Charlie Chaplin was leading the transit.ion t.o sound 
(he was actually the longest holdout, waiting until 
1940), writ.er-di.rector Edwards simply can't be 
bothered to get his facts straight. He doesn't even 
get the year of I.he first Academy Awards right. 

Edwards adds further insult to injury with his 
clumsy direction. The stunts for Willis-and for 
Malcolm McDowell as the acrobat-comedian turned 
studio head-are so poorly edited that a child could 
figure out that someone etse is doing all the really 
difficult stuff. When stunts are do.Je right, you 
shouldn't have time to think about anything but the 
story. With Sunset, that's the last thing you'll want 
to think about. 

Why go on? This is a movie where a character is 
in jail in one scene and free in another with out. tell· 
ing us how be got. out.. Edwards has even sunk to 
stealing material from other sources including Ar· 
chie Bunker (:\tix yells for his Jewish lawyer) and 
Friday the 13th (a supposedly dead character 
springs back to life.). 

The truly amazing thing is that all this is from 
a director who once turned out movies like Break· 
fast at Tiffany's, Days of Wine and Roses and the 
original Pink Panther films. One could almost. be an­
gry for the audiences and critics who have had to 
endure his recent output, if it wasn't so very sad. 

Hurt again 

U Edwards career is in tragic decline, actor Wil­
liam Hurt's is on the upswing. In his eight years 
since his film debut in Altered States, Hurt has 
turned in memorable performances in movies like 
Body Heat, The Big Chill, Kiss of the Spider Wom· 
an, Children of a Lesser God, and Broadcast News. 
We conveniently overlook lesser films like Eyewit· 
ness and Gorky Park, because his good work so 
clearly outweighs his occasional "off" film. Now we 
must overlook A Ti.me of Destiny as well. 

There are a lot of things wrong with the film, from 
its turgid melodramatic premise to director Gregory 

James Garner and Bruoe Willis io Sunset 

Nava's camerawork which seems to go out of his 
way to call attention t-0 itself, but number one on 
the list bas got to be Hurt.'s performance. It isn't 
that he doesn't try hard at it, but that he is com· 
pletely wrong for the part. It's like putting Clint 
Eastwood in a Neil Simon comedy. He just.doesn't 
fit. 

After a flashy opening in which we are invited to 
take the point of a view of a German shell being fired 
during a World War II battle, we get an extended 
flashback into the life of Jack (Timothy Hutton), an 
earnest private who has been writing to his wife 
Josie (Melissa Leo). Josie's immigrant father disap­
proved of the marriage, and through a rather obvi· 
ous twist in the plot, her father dies with the family 
blaming Jack. 

Enter Martin (William Hurt), the black sheep of 
the family, who decides he must avenge his father's 
death. He arranges to be assigned to the same bat­
talion as Jack, using an Americanized version of the 
family name so as not to give away his identity. 
Now be must find a way to get his imagined 
revenge. 

As the young lovers, Hutton and Leo veer from 
looking doe-eyed to grimacing earnestly, but they 
manage to invest their B·movie characters with a 
certain amowit of life. Francisco RabaJ's characteri· 
zation of the father comes complete with an extra 
thick Basque accent that. must be heard to believed. 

Meanwhile Hurt may be a gifted actor. but even 
he has difficulty persuading us that he is a first 
generation son of Basque immigrants, and that he 
feels the need to shed blood for the family 's honor. 
Give him credit for trying something different but 
don't make us watch the results. ' 

Of course even if Hurt was Laurence Olivier-and 
there's no reason to suppose he might not. someday 
reach that stature-he can't rescue the mediocre 
material through which he and the rest of the cast 
must slog. As with too many movies, A 
Ti.me of Destiny is less about ideas and emotions 
than about how movies present such things. 

The plot chugs along, with the inevitability of a 
steam roller, until the climactic confrontation in a 
church bell tower. Indeed, it's the very same church 
where Jack and Josie got married in what seems like 
hours and hours before. The grave of poor Alfred 
Hitchcock is once agained robbed to drag out some 
third-hand effects from the similarly set climax of 
Vertigo. 

In these days where any movie with an element 
of suspense automatically sends critics scurrying to 
their dogeared copies of Francois Truffaut's Hitch· 
cock interviews or Donald Spoto·s The Art of Alfred 
Hitchcock, it's helpful to point out that the press 
notes for the film brag about how art designer Hen· 
ry Bumstead went about "drawing on his experience 
on the Hitchcock classic" in constructing the 
belltower. Somewhere Hitch must be laughing his 
head off. For years he was dismissed as the maker 
of "mere .. thrillers. Now filmmakers can't seem to 
make a movie without invoking his ghost. 

So as we wait for the next William Hurt film, let's 
recall Joe E. Brown's classic closing line in Some 
Like It Hot; "Nobody's perfect." • 

Wfiliam Hurt and M elissa Leo fn A Tl.me 
ot DestizJy 
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MUSIC 
rhythm guitarist, Frank Stampedro 
plays keyboards). And there's a num­
ber of throwaways that sound like 
throwaways, notably "Life in the 
City"-where Young doesn' t sound 
sure whether to write an urban pro­
test song, or a parody of same. We 
could end this review with the usual 
cheap shots about the weird album 
Young's going to make next year, but 
consider this: Last year he made a 
near-classic nalural Neil Young album 
Life, and it flopped. Does that mean 
he'll never try again? 

Slugging Match or the Week 

Young at Heart 

It's always fun when rock bands 
break up and start calling each other 
names in the press. We got in lhe mid· 
dle of one such match this week. when 
we interviewed ex·members of the 
group Bauhaus, an influential band 
who made some dark. Bowie­
influenced albums in post-punk Lon­
don. Most of Bauhau:; bas lightened 
up and formed the more commercial 
band Love & Rockets. who played the 
Orpheum lwo weeks ago; meanwhile 
singer Peter Murphy is breaking in 
lhe solo career. "I don't think Peter 's 
work touches anything we did in Bau· 
haus." sniped Daniel Ash of Love & 
Rockets. "It's not my sort of thing at 
all; I don't hear any character in it." 
We relayed that quote to Peter Mur· 
phy a few days later, and got this 
response: "I know Danny very well, 
but as time goes by, I realize he 
doesn't know me that much. We had 
similar sensibility in Bauhaus; we 
were the ones who were t.he most simi· 
lar. We're not very agreeable nowa· 
days, but he's very successful and I'm 
happy for him. Murphy came off as 
the more gracious of the two; his new 
album Love Hysteria has its artsy 
lapses but generally represents a suc­
cessful attempt to come back to earth. 
As for Love & Rockets. they played 
an incredibly spotty show at the 
Orpheum {and most people thought 
"spotty" was putting il kind). but 
"No New Tales to Tell," their lovely 
single from December, hasn't worn 
thin yet. 

I 
t's time once again for our 
annual story about what 
weird album Neil Young bas 
just made. We must admit, 
however, that we guessed 

wrong about what kind of record 
Young was going to do next. After 
hls hlgh-tech album, his country al­
bum, hls punk album and his rockabil­
ly album. we were sure that his next 
record was going to be surf music in 
Swahili. Instead. Young evidently 
realized that he hasn't done a rhythm­
and-blues album yet, and that he 
hasn't worked with a horn section af. 
ter all these years. The result is This 
Note's For You, which is hopefully be­
ing marketed by his label as "the Neil 
Young album you've been waiting 
for" {which translates into, "You 
won't bate this one. honest"). Don't 
believe a word: If you've been waiting 
for Young to make a conventional al­
bum, this still isn't it (and it's your 
fault for ignoring last year's Life, his 
best record since 1980). On the other 
band, if you've gotten a kick out of 
the chameleon moves that have de­
fined Young's career for the past 
seven years, and if you were glad to 
join him while he laughed up his 
sleeve, you'll like this one too. 

BRETT MILANO 
It all depends on whether you want 

to fault Young for making a dumb fun 
record-especially because this a bet· 
ter dumb fun record (because it's less 
dumb and more fun) that hls bargain­
basement rockabilly LP, Everybody's 
Rock in·. But the new album really has 
more in common with 1986's "rock" 
album lA.nding on Water-because in 
both cases, it sounds like Young wrote 
the entire lyrics in a half-hour before 
breakfast. The title track, for exam­
ple, takes this shot at corporate spon· 
sorship: " Ain 'l singing for 
PepsiJAin's singing for Coke;Ain't 
singing for nobody/Makes me look 
like a jokerrhis notes for you." Nice 
idea. except that's as deep as the lyr­
ics go-in fact, that's half the lyrics 
right there (John Fogerty did the 
same thing much better with "Soda 
Pop"). The song is still a slap in the 
face lo Clapton and the other 
Michelob sellers, simply because it ex-

ists; but that's about all it does. 
There's the same level of depth in 
"Hey Hey" ("Get off that couchfrum 
off that MTV"-how come it's only 
old rock stars who write about MTV?) 
and "Ten Men Workin' " ("We are 
men at work/We gotta keep you rock· 
in' "-Too bad the band Men at Work 
split up before they could cover this). 

Now that we've spent more time on 
the lyrics than Young did, we can get 
to the real point of the album-which 
is that it sounds good. The record may 
well exist just to give Young the ex-

Peter Murphy 

cuse to play a bunch of blues guitar 
solos; but there are worse reasons for 
this album. The best moments sound 
like something the "real," Neil Young 
might play at 4 a.m. after a gig. Un­
fortunately. the album is only good 
when it's goofy; when he tries to get 
semi-serious, he makes you wonder 
where the old spark went. The six­
minute finale, "One Thing," is meant 
to be a great plodding rocker in the 
Crazy Horse tradition, but winds up 
plodding to nowhere {this band clear­
ly isn't Crazy Horse, although its That Was the Week That Was 

A good week for us pop fiends, 
capped off by two nights by the 
Smithereens at the Paradise. The 
band was visibly miffled the first 
night, because the st.age monitors 
weren't working and they couldn't al­
ways tell what they were playing. 
Didn't bother us, because the past 
years of constant touring means the 
band can play okay by intuition; and 
the new songs from the Green 
Thoughts album are finally starting 
Lo kick in. The first night was high­
lighted by a string of ballads from the 
new one, peaking with the gorgeous 
"Spellbound." The band kicked loose 
the second night. throwing a cover of 
the Who's ''Substitute" and hitting 
more of their garage roots As a 
follow-up to 1984 's notorious The 
Best of Louie, Louie, Rhino Records 
is about to release The Best of La 
Bamba, continuing more versions of 
the recenUy-revived song than you'd 
ever want to bear. Included will be 
Richie Valens ' orginal, plus a version 
by the Mormon Tabernacle Choir. The 
mind boggles Finally. a brand new 
single from Prince. So far "Alphabet 
Street" isn't burning up lhe airwaves, 
possibly because it's one of his quirk· 
iest singles to date. But it still follows 
a recent Prince delour: His urge to 
fuse hard funk with mind-expanding 
psychedelia. The record has almost 
loo many elements to work: A rap 
break by Cat (the dancer) from the 
Sign O' the Times film), a "When 
Doves Cry" drum program, a long 
dance break, a promise to "talk so 
sexy you'll want to touch me from my 
head to feet," and a wonderfully goofy 
"yeah, yeah, yeah" chorus. Like we 
said, it shouldn't work, but it does. • 
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By Judith Wollf 

0 
ne night in t.he mid· 
le of August. lwenty· 
one year old Julie. a 
college student woke 
up because? something 

or 11omeone had sat down on her hcd. 
A heavy sleeper, ~he hadn't heard the 
im ruder lift the screc'll from out.side 
and climb in though the window. 
When she opened her eyes a hand was 
coming down over her face and she 
heard a voice, a white male voice, ~IJ. 
ing her not to panic, not to make any 
noise. ''My wallet was stolen." he 
said. "Somebody stole my wallet. Did 
you steal my wallet'?'' 

She hadn't of course; nor had she 
ever seen the man- a kid. actually, 
not much older than seventeen or 
eighteen-before in her life. But she 
knew what he wanted. And she knew 
lhat her survival depemled in part on 
how she responded lo him. As the in· 
truder look off his clothe . J ulic told 
him as calmly and as flatly as she 
could. that her boyfriend was going to 
be very angry if he found out that 
she'd been raped. "I don't want you 
to do lhis," she told him. When the in· 
lruder appeared to become angry and 
forced her arms down to her :sides. 
she ini.elligently «;topped talking. Shl• 
didn't scream. plead or struggle. Hr. 
raped her once. they talked for half an 
hour lhe talked: she listened), then he 
raped her again and left. As soon as 
she was sure ho was gone, Julie culled 
the police and reported that. she had 
been raped. The man was never found. 

When women like Julie nre raped by 
st.rangers (and only one-third of 
reported rapes fall under t hP cawgory 
of stranger rape; the rest take place 
between men nnd women who are ac· 
quaintcd wilh one another in some 
way). they are 1.old by their families, 
friends and counselors. if 1.hev seek 
counseling. lhat 'giving in' w·a~ the 
smartest thing. the only thing, they 
could have done. And thnt ~ms st!n· 
siblc: if a guy twice your -;ize and 
stmngth grabbed you on the street 
and held what he said was a knife 
against your back, you'd give him 
your wallet without. Loo much fuss, 
wouldn't you? You'd be stupid Lo 
fight him, wouldn't you? E~pedally if 
you were female and had never been 
in a fight in your life: especially if you 
were female and bad been taught all 
your life, in subtle and not-so-subtle 
ways. to be agreeable, acquiescent, 
passive. 

What doesn't seem so sensible, 
though, is the fact that when one sin· 
gle factor. a complicated one, 
admittedly-the relationship between 
victim and assailant-is added to the 
crime, a woman's physical reaction 
against rape-whether or not she 
resisted- becomes the main focus of 
the question of whether or not. she was 
raped. The circumstances in a "con" 
or "confidence" rape (a term used to 
describe the ways in which a man 
gains the confidence of bis victim as 
a means of getting access to her) can 
be very similar to those in stranger 
rape: the victim is still usually many 
pounds lighter and less physically 
strong l.han her assailant.; and he may 
still use force, or threats of force to 
overcome her. Some men who rape 
don't even need to threaten; they 
practice psychological terrorism. 
Eloise, for example, five feet tall and 
wcighing one hundred pounds, was 
raped by a man she'd dated twice be­
fore, on a deserted beach where they'd 
gone to watch the sun set; "Chuck" 
didn't threaten her; he didn't even 
speak to her, past a certain point. He 
just went ahead and "did it." And 
Eloise, amazed and terrified by the 
way this man so suddenly changed, 
didn't fight back. She cried, and when 
it was over she tried Lo act as if his 
suggestions that they see each other 
again were perfectly normal. Was 
Eloise raped? yes, definitely. But she 
didn't report. I.be crime to the police 
(which isn't surprising; women who 
are raped by men they are acquaint· 
ed with are far less likely to report 
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rape than are women raped by 
strangers). 

If Eloise had pressed charges, and 
if the case had gone to court, it. is like­
ly that her behavior-her passivity­
would have been questioned. Any 
reasonable woman, the defense might 
have claimed, any proud female would 
have fought off her assailant.. If no 
physical effort. was required, then 
perhaps no rape took place. One of the 
problems with this approach (the 
resistance requirement) it is an impli· 
cit definition of what a reasonable and 
proud woman is-or is capable of. 
This super woman, Susan Estrich 
writ.es in Real Rape, "is one who does 
not scare easily, one who does not feel 
vulnerable, one who is not passive, 
one who fights back, not cries. The 
reasonable woman, it seems, is not a 
schoolboy ' sissy;' she is a real man." 
If you are a woman, is this you? 

Another problem with the 
resistance requirement is that it fo­
cuses on the woman rather than on 
the man. Her motives and responses 
are questioned, not bis. As we know 
from watching TV docu-<lramas in the 
late seventies and early eighties, the 
woman who takes a rape to trial is 
likely to be tried herself; although we 
know now that discussions of a wom· 
an's dress and sexual history are bo­
gus, in many states, illegal, attorneys 
defending men accused of rape con· 
tinue to introduce such information in 
court. knowing that juries will recall 
certain information long after a judge 

has deemed it irrelevant. 
As Beth Gersten, a counselor at 

the Boston Area Rape Crisis Center, 
says. "Rapes won't stop happening 
until men stop raping women." Such 
a statement puts the burden of 
responsibility on male shoulders, 
where it hasn't been and where it be­
longs. Such a burden means taking a 
woman at her word, Uternlly: no 
doesu't mean "yes" or "push me into 
it;" no means no. The man who fails 
to listen to both those verbal and non· 
verbal cues signalling 'no' may well be 
behaving in accordance with a set of 
values, reinforced by our society, 
which prizes male agressiveness and 
feminine passivity, but he isn't behav· 
ing responsibly. 

Ways we talk about rape 

One of the ways we talk about rape 
is as motivated by sexual desire. 
Reactions such as "No wonder she got 
raped. Look at. the way she's dressed; 
he lost control of himself," and "She 
deserved it for leading him on like 
that." are not voiced as frequently as 
they once were. at least not publicly. 
But the belief that rape is about sex 
still persists. Rape is not about sex. 
It. is about aggression, hostility, pow­
er; it is an act of violence with sex as 
the weapon, not the ultimate goal. As 
Ronnie Ryback, director of the Rape 
Crisis Intervention Program at Beth 
Israel Hospital says. "Rape is the cur­
rency of power." 

Secondly, to buy into lhe argument 
that a woman 'deserves' to be raped 
for wearing a low·cut blouse. or for 
getting into a car with three men she 
knows from work. is to ignore the 
very real fact lhut when it comes to 
rape. men have a choice.: to do or not. 

, to do it. We are not at the mercy of 
our sexual drives: we can and do make 
choices. 'o matt.er how a woman 
dresses, no matter what ~he said or 
did in the days or hours or moments 
leading up to a rape, when a man 
forces himsetr on n woman he h; act· 
ing decisively. 

We also talk about women':; rape 
fantasies and justify ~ome rapes as 
acts of wish fulfillment. Il may be 
true that some. perhaps many. wom· 
en fantasize about being seduced, 
overcome or raped. How this gets 
Lranslat.ed by some into a "real" 
desire t.o be ''really" raped isn't terri· 
bly clear. The woman who imagines a 
rape scenario in the prh-acy of her 
own mind is in complete control of her 
thoughts, from beginning to end. She 
sets tho tone, she establishes the set· 
ting and she creates the male aggres· 
sor, dictating his presence, gestures. 
words. As quickly as she creates a fan· 
tasy. a woman can dismiss il. Control 
is the key word in a fantasy. And how 
different real rape is from imagined 
rape; far from having the power to 
control her aggressor's thoughts and 
behaviors. the victim of rape cannot 
even control what happens lo her own 
body. If for men rape is about power, 
for women iL is about powerlessness. 
Thus the "nll women want it" argu· 
menl becomes another way of shield· 
ing ourselves Crom Lhe very real 
possibility that rape has little to do 
with women's desires and e\'crything 
to do with men'R misperceptions of 
those desires. 

Yet another way we talk about rape 
(as l have too in this article) is in 
strictly male-female terms. "~ten 

can't be raped ... we say, and this i!m 't 
true. Roughly ten percent of rapes 
reported in ~1as..;;achusetts Inst year 
(and many more went unreported) 
were committed by men whose \"ic· 
tims were also male. "Onlv a 
homosexual would rape another 1nan. 
right? Wrong. Rape is not about sex· 
ual desire but about aggression; il is 
unlikely that generalizations about 
the sexunl orientations of men \\ho 
rape men can be made to stick. What 
we do know about male rape is that 
its victims are frequently (not always, 
but frequently homosexual. The Fen· 
way Community Health Center runs 
the only program of its kind in Mas· 
sacbusetts, providing assistance to 
victims of anti-gay violence. Joyce 
Collier, Coordinator of the Victim 
Recovery Project al. FCHC, says that 
certain trends in sexual violence 
directed against homosexuals have 
been noticed. In a typical scenario. 
says Collier, a gang of 3-6 males, 
ranging in age from late teens to late 
twenties, will go into what is per· 
ceived to be a gay sect.ion of a city. 
looking for gay men to assault. Their 
victims. who are both gay and 
straight, will be taunted, attacked, 
then kicked, punched and possibly 
raped. 

Unless he urgently needs medical 
treatment, the man who is raped prob­
ably won't report the crime to anyone. 
And of those men who do go to hospi· 
tals for emergency treatment, few will 
return for counseling. " It is extreme­
ly humiliating for a man to be raped," 
says Collier. "Men who have been 
raped fear that the police and courts 
won't believe them. Men are supposed 
to be able to protect themselves, 
what kind of a man would let himself 
get raped?" 

For men who are homosexual. 
reporting a rape case causes further 
complications. To report a rape re­
quires that the man openly admit his 
homosexuality; in doing so he risks 
further discrimination from police. 
hospitals, friends and family. And Lo 
risk rejection at a time when support 
is most needed, is a risk many 
homosexual victims of rape cannot 
take.• 
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